





The International Contemporary Art Guide aims to present a summary of the artistic projects
developed during 2018 in the historical town of Assisi.

The projects are exhibited collectively at one of the most prestigious galleries in the hbart of
city of Assisi, UNESCO World Heritage Site.

The exhibition and the production of this guide are proudly supported by the Council of Assisi,
Association Ginestrelldmerican artist Virginia Mallon, and the Fat Canary Journal

Disciplines: literary,isual and performing arts, design, architecture, music and video projects.
Exhibition curated by Arte Studio Ginestrelle

Art Gallery Le Logge, Piazza del Comune, Assisi
Opening reception oRriday, November 2018, 5:00 p.m.

The exhibition will run threggh 16November2018
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Siyah Sefi@English Title: Black & White)

During the residency, | wasiting, revising, and developing a feature film screenplay | have
been working on for a number of years. The film is about two Iranians that meet by chance in
Istanbul-one raised in the West, the other in Tehrawho each seek some part of their idemti

in the place the other was raised. The film, Siyah Sefid, has a G@noducer, a team of

Iranian writers and actors assisting in development, and recevily a grant from the Iranian
Heritage Foundation in the UK.

The logline of the film is as folls: Revolution came in 1979, scattering Iranians inarc
outside the country. A generation later, Behnaborn to Iranian refugees an@ised in the
West- finds himself trapped in Istanbul, meeting people of all walks ofaltie mirror his
desire toreturn to a homeland that is both real and imagined.

Siyah Sefid takes place in Istanbul and Berlin in the world of-2013: one ofunpredictable

world events, rapidly growing instability, and record numbers of displaesgle. It is a

contemporary stoy, but with a strong echo of the past: the generatioriioKk S LINR G 32 y A & {
parents looms ominously over the film. Through photographs, stomesjc, memories, and

the legacy of inescapable historical eventise Iranian revolutionthe Iranlraq war, nass

migration- the influence of the past lives on.

http://siyahsefidmovie.appspot.com/
Iranian Heritage Foundation
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The joy of writing fantasy is finding the place between reality and invention.

With fantasy, the author can be auteur as well; can invent anew everything from table manners
to international relations. Yet even a fantasy novel has to have its roots in the relatable. | search
for the the common threads of humanity and place at the cemtiea world completely

different from our own. My current project is a high fantasy novel based on late Roman
antiquity. My goal is to create an immersive and richly realized world that combines Celtic
folklore and Medieval Christian theology with a modewnice and sensibility. Traveling in Italy

and Irelandrecently,| researched the culture and experience from which my novel derives
inspiration. During my much too brief stay at Studio Ginestrelle, wandering through the
complex streets, looking at thegscoes at San Francesco, walking up to La Rocca at sunset, |
found in Assisi a place that felt almost fantastical and yet grounded in history, a place that will
continue to be an inspiration in my work.
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Scenes of Assisi

The stories of Francis of Assisi draw people from all over the globe. | have traveled to Assisi as a
professor of mterior Architecture with students from the US, as an artist in residency and firstly
as a pilgrim. Every time | return to Assisi, | spend time drawing interior and exterior spaces of
the Umbrian hillside town while reflecting on the powerful stories @irfers, the history of

spaces, and people | encounter. Assisi is a rich and complex tapestry that mingles the stories of
the past with encounters of the present through the spaces of the town and buildings. The

three images presented in this exhibition drem my most recent trip to Assisi in May 2018,

during my second residency at Arte Studio Ginestrelle. These images are part of growing
collection of drawings and watercolors of Assisi intended to be part of a forthcoming book
project. The book will combeillustrations and essays which reflect on the spaces of Assisi
through the lenses of pilgrimage and tourism.

www.vincentcaranchini.com

Piazza Del Vescovado at Night, 2018
Watercolor on paper 8 % x 5 inches
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My works examine decoration, memory and loss and my own anxieties related to intimacy,
separation, vulnerability, the beauty of decay, and reproduction. My practice employs
handmade paper, collage, drawing, fabric, printmaking -sitecificity and sewintp provoke

the spirit of possibility entrenched in narratives of (white) immigration reconsidered in the face
of a dystopian present.

In Assisi | created two series of intricate, small works inspired by my Hatrerican familial
history. Microcosms ofollage, drawing, sculpture, and printmaking, the works incorporate
sewing and weaving techniques. | studied the worn, scratched, and amifcstone walls and
frescoed surfaces of the city and the "cancelli" or iron gates of the city's churcheditatee

on the birth of my grandfather out of wedlock in Italy in 1920 and the subsequent ostracism of
my great grandmother from her family.

My grandfather lived the first 10 years of his life without knowing his own father: my great
grandfather had immigated to the United States shortly after the birth, and the US border was
closed to Italian nationals before my gregtandmother could arrive with their new baby. The
historical echo of this tragedy is now urgent and embodied in the rhetoric of "builditig'vas
similar restrictions targeting specific countries deemed undesirable are being enacted by the
current Usonian administration.

"Cancello" also means to erase, and | am interested in the effort of these iron gates to separate,
contain, limit, anddictate behaviors in an attempt to erase certain undesired potentialities. This
effort is in vain, however, as "undesired" actions (abortion, childbirth out of wedlock,
immigration) can be ignored, shunned,

| condemned, prohibited, or punished, but
never eraed. With these series, | reflect
. upon the links between my great

AN YRY2GKSNI & FlLYATALE o

4 AN} YRTFGKSNI & OKAf RK22R
his father, and the heinous policies of walls
and separation currently taking place in the
United States.

www.AlyssaCasey.com

Series 1 (6 works)'Muri"
SERIES 2 (3 WORKSEANCELLI"
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Ascension: a song cycle

Ouir first impression of Assisi was the wind blowing up the face of the man made city, likewise

the sound of voices rising up from the narrow passage ways, as if the stones were speaking,

each stone a word. In the sublime acoustic space of S. Giacomo Muro Rupto, itself embedded

in the city wall, the human voice vibrates with all the voices of the pastticrg a sacred

NEazylyd FAStRZ fSIRAy3a G2 GKS ARSEF 2F GKS OaA
the mountain it is built on.

lyySGiSQa AyaSyaazy gra (G2 AYYSNES KSNASET Ay
the life ard times of Giotto. The joint work to emerge from our week long residency is

Ascension, a songycle comprising poetry, song, text and music performance which

investigates the mystery of our human desire for ascension; to go up, to climb the metaphorical
mountain, to aspire to something higher, better and more beautiful in ourselves.

We performed the workin-progress concert in the acoustically beautiful Ginestrelle studio and
the following day ascended Mt Subiaco with fellow artist Monika Thomas who gregtbed us

in its sacred glades playing our instruments and there we did climb the actual mountain and at
least found something better and more beautiful in our work as the forest added its own music
to ours.

image attached credit: Artist Monika Thomas
GS2FFNBe 5FGaz2yQa AyaildNdzySyd YIF{1Ay3a A& adzLlli2 NI

Showcase fund, and the Noosa Council through its Regional Arts Development Fund (RADF) in
partnership with Arts Queensland.

www.datsonhughes.col

ARSI Queenstand Government
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Frances Mezzetti is a Dublin based visual artist working with performance, installation, video
and sound. Her interest is in how the body moves and responds to the environment. Her
methods involve gathering stories and histories ofcplas she weaves her pieces in fabrics and
found materials relating to those specific sites. Collaboration on projects with other artists and
disciplines is important in her practice. She has engaged in numerous shows and live
performances for over 25 yeanationally and internationally. Her BA Fine Art 1:1 is from NCAD
and MSc in Art psychotherapy was achieved in 2011.

Currently she is working on a project about Lucia Joyce and presented a live performance, video
and sound installation in the GPO Witné$istory on 20 June 2018.

This collaborative project with Artist/writer Joyce Garvey, is ongoing and aims to travel to Italy,
CNIyOS IyR {s6AGTISNIFTYR F2fft26Ay3 [dzOAl wW2e0SQ
Frances Mezzetti is one of 5 Bbeyontsas from Ireland invited to perform with Mobius in

Boston curated by Marilyn Arsem Funding in the past has come from The Arts Council, Culture
Ireland, Bbeyond Belfast, Accion Mad13 Madrid.

www.walkingintheway.net
www.theperformancecollective.com
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Voices

My Assisi apartment had two bedrooms. One was in back with a view of rooftops. It was quiet.
The other was over a carless but busy street. The sounds of voices bounced off the wall
opposite and into the apament. | chose to sleep in the latter in order to hear the voices of
Assisi.

The first voices | heard in the mornings were those of the pigeons. Such early risers, they
departed the ledge outside my bathroom with fluttering feathers and went in search of
discarded comestibles. A pigeon in the land of Saint Francis lives large.

Glass bottles crashed into the recycling bin, followed by deliveries and, of course, bells. The
tourists arrived in groups, chattering and sometimes clumping up the inclinece@kends,

there was live music on the square until late. The voices continued from early in the morning
until even earlier in the morning.

| mostlyt but not exclusively drew in my apartment. | sat perched at my window surrounded
by sound and studied the subtkhifts in light on the opposite wall. Atst, | saw just rocks and
bricks but nothing is just a wall, especially an edifice built in the 1200s. dhasegs

emerged from the experience.

www.jessicadunne.com
info@jessicadunne.com
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Directed by Arch. Prof. Tiziana Leopizzi since 1993 promote contemporary arts and culture in different
contexts, creating projects and events aimed to communication.

Our Serwes

w/ 2YYdzyAOFGA2Y YR Llzof A0 NBf I ( Adeslgh, orgehikbtion NI A ada |
management, realization of art events, exhibitions, meetings, workshops and symposia with Artists and

t NEFSaaAaz2yltax o NI y R A glahning leditingd ISyyu§ griititg ofoioaks ¢atalagk, A y 3
FEeSNERY AYyOGAllIiGA2yasY | dzZRA2OA&dzZ & w/ = FYR t2NIF2f
and realization of public and private collectiof@sir counterparts Institutions Ministries, Regions,

Municipalities, Museums ProfessionalSompanies, Associations, Foundations, Galleries Individuals

Artists, Businesses, Patrons, Scholars and Students

Our projects ARTOURIil MUST GAT award MISA- FERMO IMMAGINE

The format, born inlBrence in 2005 where it comes back every year in early March, is itinerant,

modular and very agile. MUST stands for MUSeo Temporaneo (temporary museum): for a few days

carefully selected professionals of promotion of the arts scattered around Italy and@db

Foundations, Associations, Institutions, but also Businedsasporarily gather in a City creating a real

museum, a very vital one for a discerning and curious audience. Thanks to the Focuses and the attention

to public relations ARTOURIs als@ stage for the projects that are born here from the meetings of the

Gt N22SO0 [ SIFIRSNE¢ gK2 3IAFGKSNI G2 LINRY23dS IINIa FyR
which attention is concentrated, different and complemetary aspects of creativiyl of its

expressions. During every event the ARTOURR Q! NBESy (i2 ¢l NR Aa LINBaSyidSR
passion with the general public.

Ct 2NByOS DSy2I .SA2Ay3 {KIYy3aKIFIA w2YS [ Agdz [2YR2Y
The Ellequadrdrchive

Archiving began in 1988. The archive is an annotated index with an entry for each artist. The information

is compiled from catalogues, articles that have appeared in newspapers and specialist publications,

press releases, invitations and diredés of bibliographical, archival and artistic information. Starting

from 1988, the data compiled thus far covers 150,000 artists from 1900 to the present day, including
painters, sculptors, architects, designers and photographers.

While making no attempio be exhaustive, the cataloguing process provides
information that makes it possible to build up a complete, objective overview of
0KS $2N)] y20 2yfteée 2F IINIAadada odzi faz2 27
as an indispensable tool for those whvant to get a grip on the world of
contemporary art and/or study its history.
ellequadro
document] The richness of the information in the archive constitutes a key tool for the
activities of Ellequadro Documenti and Ellequadro Events. The archive can be
consulted on requedby professionals, students, artists and those with a genuine
interest.

www.ellequadro.com
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A Journey to Wander

2S RARYQUO KI @S |- A&LSOALE ARSI | 02dziFrahcisank 8 A & 2
GKFG arysS Tt 0O ARY QG FTNRAS Fye &aLISOALE SELISO
GNI Ay 4SS ozdztRyQu KSt L) G2 3SG addzya t221Ay3 |
inr

reddish stone.

The narrow streets and the medialstyle of the houses pervade us with nice and kind feelings
of pleasure and full consent, the whole environment appealed for reflection, study, visit and
foster curiosity of research. In the following days we split our activities in visiting the most
symbolic sites of the town but also in unfolding our own projects by capturing images which
drawn our attention of new perspective and style in order to gather them either in photos or in
drawings which represented the most archetypal buildings, courtya@acps, landscapes,
churches, and houses of the town.

The fact of Assisi being the land of one of the most worshipped safimtestern Christianity

added aspiritual meaning to our stay. This spiritual scent, which was breathed in each corner of

the town, imbued us with a need of spiritual fulfilment too. Whether one can entail a life of
RS@2GA2Y YR alONARFAOS 2yS R2SayQi (y2¢ odzi o
CNI yOAaQ NBFESOlA2yas YSRAGlIGAZ2yasasyehasal ea 2y
courage to realize what one wants and needs to do. Only a free spirit can do what he did.

. 23dzvYAf DI NR 2-bdaydliriski.@donmasl@cam (i S
) Pilar Catafio's websitewww.blog.aldesoc.org
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